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History

2000
9th Street
10th Street
11th Street
12th Street
13th Street
14th Street
16th Street

20017
10th Street
11th Street
12th Street
13th Street
14th Street
16th Street

2002
10th Street
11th Street
12th Street
13th Street
14th Street
16th Street

2003
10th Street
11th Street
12th Street
13th Street
14th Street
16th Street

2004
10th Street
10th Street

11th Street
13th Street
13th Street

14th Street

Donald Lipski — Rodin Rodannadanna

Nate Fors — Toss

Anne Lindberg — Audible Grass

Ken Landauer — Untitled (K.C. Clothesline)
Adriane Herman — Eye Candy Sampler

Jesse Small — U.N. Checkpoint

Dan Younger — Avenue of the Arts Promenade

May Tveit — Curtain Wall

Davin Watne — Street History

Martin Gail — The Gleaners

Json Myers — Faith

James Woodfill — Information Columns
Andrew Wells — Father and Son

Judi Ross — Colorar con Tiempo
Scott Krichau — Uniparous Coitus
Ed Hogan — Minstrel Review
Justin Bell = Tumblestone

Kati Toivanen — Face to Face
Peregrine Honig — Moo Cow

Matthew Dehaemers — Point of Origin

Cara Walz — zip

Dylan Mortimer — Prayer Booths

Derek Porter Studios — Dielectric Screen
Johnny Naugahyde — Rainbow House

Mary Wessel and Russell Ferguson — Sentinels

Laura Berman — Cowboys and Indians
Hesse McGraw —

You Will Move Around When You See Sound
Maria Velasco — A City with a View

Mark Cowardin — Out in the Open

Michael Jones McKean —

The New Season and a Golden Age Solution
Rachel Hayes — Skywalk

2005
9th Street
10th/11th
10th Street
11th Street
13th Street

13th Street

2006
10th/11th
11th Street
11th Street
12th/13th
13th Street
Scattered

2007
10th Street
11th Street
12th Street
12th Street
13th Street
13th Street

2008
9th Street
12th Street
12th Street

16th Street

2009
11th Street
12th Street
12th Street
12th/13th
13th Street
13th Street
16th Street
16th Street
Scattered

C.A.R.L./Eric von Robertson — Auto-node
Michael Schonhoff — Cart of the Nephilim
0z McGuire — PR Memorial (That Lynch Movie)

Deanna Skedel — Quem Quarteris (Whom You Seek)
Beniah Leuschke — No Witness, A Fool A Nasal Aria’s

Time Emits Air Alas An Aloof Assent; | Won.
Matt Wycoff — Quote

Jorge Garcia Aimoddvar — A Minor Chord
Rolf and Margaret Brommelsiek — Rabone 9
Susan White — Lyric Lascaux

Milton F. Stevnson — Balls on Bartle

Julia Cole and Leigh Rosser — Sky Funnel
Miki Baird — Sidewalk Confetti

Larry Thomas — Hide and Seek

J.D. McGuire — Sculpture Garden, Wild Flowers

David Ford — Infinite Maquette, My God Your God
A. Bitterman and Deborah Pettid — Staying the Course

Alison Luoma — Stitching
John Hachmeister — Calling/Watching

Sarah Kephart — /f Blingz

Brian Zimmerman — In Parenthesis

Juniper Tangpuz — Symphony in the
Concrete Jungle by the Waterhole Orchestra
Angela Lopez — Vulture Shrine

Colin Liepelt — NEOPHON & ZELATRON

Lori Raye Erickson and Lisa Marie Evans — Evolvement

Larry Thomas — Oops!

Matthew Farley — The Making of Pets
Matthew Burke — Hoops and Birds
Peregrine Honig — Moo Cow

Reilly Hoffman — transfiguration of St. Bartholomew
Mark Southerland — Wee Snuff the New Nomads

Alexandra Robinson — Nightshade
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Selection Panels

19909 — 2001
Blair Sands, Director, Municipal Art Commission
Joan lsraelite, President, Arts Council of Metropolitan Kansas City
Mark Spencer, Arts Council of Metropolitan Kansas City
Bruce Hartman, Director, Johnson County Community College Gallery of Art
Raechell Smith, Executive Director, H&R Block Artspace
Jim Calcara, CDFM2 Architecture, Inc.
Tom McDonnell, President and CEQ, DST Systems, Inc.

2001 — 2002

Heidi Bilardo, Director Municipal Art Commission

Mark Spencer, Hallmark Cards, Inc.

Bruce Hartman, Director, Johnson County Community College Gallery of Art
Raechell Smith, Executive Director, H&R Block Artspace

Dana Self, Curator, Kemper Museum of Contemporary Art

Richard Nadeau, Municipal Art Commission

Jim Calcara, CDFM2 Architecture, Inc.

Tom McDonnell, President and CEO, DST Systems, Inc.

2002 — 2004

Rachael Blackburn Cozad, Director, Kemper Museum of Contemporary Art
Ed Hogan, Artist (Avenue of the Arts 2002)

James Martin, Curator, Sprint Corporation

Jenny Mendez, Director, Mattie Rhodes Art Center & Gallery

Janet Simpson, Executive Director, Kansas City Artists Coalition

Jim Calcara, CDFM2 Architecture, Inc./360 Architecture

Amy Kommer, CDFM2 Architecture, Inc./360 Architecture

Porter Ameill, Director Municipal Art Commission

Tom McDonnell, President and CEQ, DST Systems, Inc.

2005 — 2008

Kate Hackman, Director, Art in the Loop Foundation

Grant Burcham, CEO, Missouri Bank & Trust

Allan Gray, Director of Community Relations and Cultural Affairs, Truman Medical Center
Tim Brown, Artist, Telephonebooth Gallery

Elizabeth Kowalchuk, Professor, University of Kansas

Jim Calcara, Principal, 360 Architecture

Amy Chase, 360 Architecture

Porter Arneill, Director, Municipal Art Commission

Tom McDonnell, President and CEO DST Systems, Inc.

2009

Janet Simpson, Executive Director, Kansas City Artists Coalition
Raechell Smith, Executive Director, H&R Block Artspace

José Faus, Artist

Sonie Ruffin, Artist, FASO Gallery

Amy Chase, 360 Architecture

Jim Miller, Facilities Construction Manager, DST Systems, Inc.
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len Years o Art

Cheers to the Avenue of the Arts

Since 2000, Avenue of the Arts has showcased the artistic talent
of our area, positively impacted our art community, and added to the
awakening renaissance of our urban core. There is reason to celebrate.

This public art program commissions artists from the Kansas
City region to create temporary, cutting-edge art along Central
Avenue in downtown Kansas City. Over the years, talented artists,
local businesses, art organizations, architects, fabricators,

art professionals, and supporters have all contributed to the
effectiveness and impact of this annual summer-time program.

Recognition for launching this temporary public art program falls
squarely on Jim Calcara, principal of 360 Architecture (formerly
CDFM2 Architecture). Calcara’s inspiration for the idea was
motivated by a challenge given by Hallmark Chairman Donald Hall,
who asked business leaders to develop innovative ways to celebrate
Kansas City’s 150th anniversary.

“| tried to think of what a small firm could do that would be
significant .... It all really started as a way to give back to the city.”

The name “Avenue of the Arts” originated years earlier as part of an
area revitalization effort. Mark Eldelman, Theater League president,
used the term to promote Central Avenue, the home of the Lyric
Opera, the Folly Theater, Municipal Auditorium, and Bartle Hall as a
cultural thoroughfare. Jim Calcara hoped to build upon this initiative
by energizing the pedestrian landscape with visual art during the
summer pause in performances. He recruited Tom McDonnell and
DST Systems, Inc., and Blair Sands, then director of the Kansas City
Municipal Art Commission, to initiate the annual temporary public
art exhibitions as a civic gift to Kansas City.

In that inaugural year, a permanent public work was also
commissioned. New York-based artist Donald Lipski created Rodin
Rodannadanna for the fagade of the Poindexter parking garage at
Ninth and Central, visually anchoring the outdoor program.

218229.indd 4

In 2000, a Kansas City Star article by art critic Alice Thorson
applauded 360 Architecture and DST for their leadership of this
important commission.

“What is unusual about the ... art project,” Thorson wrote, “is the
two corporations’ willingness to allow arts professionals to have

a major say in the process of choosing art for a publicly visible

but privately owned structure.” This goal of generating arts of
excellence though a democratic and collaborative process continues
to be a priority of the program and a key to its success.

Today the Avenue of the Arts Foundation (360 Architecture and DST
Systems, Inc.) in partnership with the City of Kansas City Municipal
Art Commission continues to demonstrate its commitment to
providing quality public art for Kansas City. It is appropriate at this
significant milestone to recognize the program’s significant impact
on our community and to reflect on 10 years of great art on the
streets of a great art city with anticipation of more to come.

The Kansas City Municipal Art Commission works closely with
Amy Chase at 360 Architecture to facilitate the program’s annual
competition. Emerging and established artists compete in an open
call to KC-regional artists. An artist selection panel comprised of
arts professionals and business and community representatives
reviews their creative proposals, resumes, and images from their
portfolio and selects six winners. Each year, the panel awards six
artists funds to design, fabricate, and install their artwork.

Although the process sounds deceptively simple, outdoor art
commissions carry a host of challenges. In the traditional art
gallery, artists have the luxury of displaying their work in a quiet
room of white walls, clean floors, and focused lighting — an ideal
stage for art to be consumed. For public artists, however, an urban
streetscape is a vast, irregular, and unpredictable site. The public
artist must be mindful of issues including vandalism, child safety,
traffic, and pedestrian right-of-way, while factoring in use of art
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oNn the Avenue

program on its 10th anniversary!

materials that can withstand Missouri’s unpredictable mix of heat,
rain, wind, and hail. On the streets, their artwork must fight for
attention, engage an uninitiated audience, and communicate on

a scale that balances the towering skyscrapers with the intimate
pedestrian experience.

Avenue of the Arts serves as a type of minor league, providing paid
professional experience for those artists interested in a career in
national and international public art commissions.

“Having a hands-on education program that follows the One
Percent for Art model is an educational asset for local emerging
artists,” says Kansas City Municipal Art Commission Director Porter
Arneill. “For some artists, an Avenue of the Arts (commission) was
a one-time public art education experience, while others used it as
a jumping-off point for much larger public art commissions. Either
way, they have a far greater understanding of what it takes to work
in the public realm.”

The Avenue of the Arts sculptures and installation are displayed for
a number of months then returned to the artist for their reuse or
sale. Unlike civic statues, city fountains, or historical monuments
that serve as permanent and iconic fixtures in Kansas City’s persona,
these temporary projects give the artists and the program'’s partners
the freedom to explore challenging ideas or media that would be
unthinkable or unsustainable as permanent public art.

“Can you imagine the discussion at the Folly Theater board meeting
when the director, Doug Tatum, told them we had an artist who
wanted to install a giant banana on the side of their building?” says
Arneill, who has administered the program since 2003. “Because
these works are temporary, it's easier to take risks and allow the
artists to experiment.”

Over the years, the program has encouraged social and political
commentary, untested media, as well as experimental installations

218229.indd 5

with ephemeral materials, sound, video, and kinetic elements.
Artists thrive when limitations are lifted, and in turn, the public
becomes the beneficiary.

The consistent high quality of the work emphasizes the deep well
of artistic talent in Kansas City. At first the program concentrated
on intersections between Ninth and 16th streets, but it did not take
long for the artists to stretch the boundaries to include street- and
architecture-integrated projects. Some site-specific installations
recall our city’s rich history, while others tackle timely social and
political issues such as war, the environment, race and diversity,
and popular culture. Countless Avenue of the Arts works are now
etched into Kansas City’s public art repertoire, including Nate Fors’
Toss, Ken Landauer’s Untitled, (a clothesline of underwear), Michael
Schonhoft’s Cart of the Nephilim, Dylan Mortimer’s Prayer Booths,
Rachel Hays" Skywalk, and Larry Thomas’ Hide and Seek, each of
which set the bar high for future artists.

Public art programs also help build community and stimulate the
economy. “Art programs like Avenue of the Arts leverage public
dollars and private support, and they build beneficial partnerships
between the business and the art sectors,” says Bill Dietrich,
president of the Kansas City Downtown Council, an Avenue of the
Arts collaborator. “The program raises awareness of our thriving
arts scene and adds to the vibrancy of the urban core for both
residents and tourists.”

Most importantly, Avenue of the Arts brings a wide and diverse
audience to unexpected, interactive, thought-provoking art. People
of all ages, backgrounds, and art experience are presented with
innovative public art without having its message watered down.
Walking down Central Avenue during Avenue of the Arts liberates
viewers from the monotony of the predictable everyday — and into
something new and creative.

— Robin Trafton, Curator
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Kansas City is a powerfully creative place, whose palpable energy gives artists the opportunity to explore, perfect
their craft, and truly thrive. Not many cities can boast the number of galleries, works of public art, theaters, dance
performances, music and art programs that Kansas Citians enjoy daily.

With this wealth of cultural activity, a unique annual event like Avenue of the Arts adds an intriguing aspect to the
urban tapestry. What better way to celebrate Kansas City’s creative energy than by exhibiting the work of a few of the
area’s most dedicated artists at street level? Avenue of the Arts allows art to become an invitation for people to explore

and enjoy downtown while tantalizing the creative spirit in the whole region.

Looking back on a decade of Avenue of the Arts, it is clear that most of the 60 local participating artists have gained
significantly from their experiences. In addition to awards and honors received for their work in Avenue of the Arts,
many have gone on to receive national recognition, fellowships, and much larger commissions. The art is temporary,
but the program has a lasting impact on the artists and citizens of Kansas City.

— Porter Arneill

6 Rodin Rodannadanna | Donald Lipski | steel, fiberglass and lighting | 2000
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“In my sculptural work, | aim to emphasize the individu
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pproach the construction y sculptures in a semi-spor
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orld around us, how do we as individua

e the world? v re the universal symbols that take us beyond what
mediately known? The mind is a complex system. H e view the world is
d attitude. Attitude provides each of us with point of view, bias, predilection

and position. The mind serves to shape our attitude. Our attitude shapes ou
environment. Rabone 9 explored the complexities of our world through structure
orm) and communication (symbols). It created a series of planes and

at connect us to the inner world and the outer world of experience — eact
glance a visual thought, a representation for defining time, form, and structure
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"How do w the sky? By the slo JC
pictures? Or did you seek comfort there when \@)T or d\ " xh;r rr Uu xemed
dense enough to soak up doubt? Is it a bottomless ﬁarkmes;, the mysterious source
of our dusty past, or an insubstantial mantle that sustains another breath? Perhaps

you remember the highlights of the first time you s sunrise so mm 10 you thought
your heart ‘H stop, or maybe Disney did it better? In urban life, we notice the sky
mostly if it gathers menacing clouds m s0ak or rattle us, or som ﬂ mes as a stained,
fragle membrane hm?edlv en the buildir gs Bﬁ there it is, every day and every
night, our kin, our constancy, our sounding mak Sky Funnel was a pointer to the sky's
forgotten p esence amJ a container for its memory. In Trp daylight it was an invitation to
personal re-acquaintance. Every night it erU,c‘o an enhanced memory of the previo 5
day's sky-light. Either encounter, we believe, retold our common story.’

u \ \

I

 EE

"This project is for the walkers of the city. | cannot escape the realization that
the presence of humans moving about as individuals on public streets is the
W\o ffm which a city is built. The very act of people placing their feet one after
he other on sidewalk pavement yields a lyrical beat and vibration and is critical
in serving up physical and mental vigor that describes the character of the city.
Walkers busy the streets as residents, as workers, as entertainment seekers,
and as visitors from all over the greater community area. In a city inhabited wi
cars and spread to far reaches with hﬂmes such as Kansas City, spontaneity
that comes through brief encounters with passersby is an affordable
opportunity. Sidewalk Confetti was a walking path of images, a meandering trail
of Kansas City people and places that %Hq \,\J the corridor of Central Avenue

ol

It offered walkers a chance to be part of the work, to act on their curiosity
by sto pp ng to look or by stooping close to the gmund to examine images,

and in that ¢
Unwitting as that may
collaboration that was assumed b\

ction seize the opportunity to make contact with other passersby;
ave been, there was an element of confrontation amJ
valkers for any interaction to oocur.”

“The purpose and meaning behind the cave paintings found in the Lascaux
caves in France, darm from ¢ ’%OCQ B.C., can only be surmised
cholars su ggeo hese paintings m<,, rovide a symbolic narrati Me of events

ta mg place at the time, rr haps they served a mystical function bringing
uc “ﬂd goad { lme to the hunt, In 8 )\m\\o respect, _W Lascaux was
itended to document the mr@;mﬁ energy taking p\\ ce in Kansas City

in 2006; \dr;as and development on the move, growing, mmp\'\m nd
fransforming the terrain of downtow ‘This tableau, installed on the side o
the Lyric Theatre, implied a narrative depicting organic q owth and er@q
— a talisman bringing good fortune to the future of downtown.
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like forms. Together they span 30 fest an
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P \With Great Appreciation

A. Zahner Company

Abby M. Rufkahr

Alexander R. Shubert

Alice Thorson

Amberlight Photography

Amelia Ishmael

Anne Muntges

Arts Council of Metropolitan Kansas City

Bill Dietrich and the Downtown Council

Bill Langley, Convention and Entertainment Facilities
Bill Thomas, C&M Restoration Company, Inc.

Blair S. Sands

Bob Collins

Boulevard Brewing Company

Carol Pecoraro, Kansas City Marriott Downtown
Central Exchange

Connie Hendrix

Convention and Visitors Association of Greater Kansas City
Curt Futvoye, Convention and Entertainment Facilities
Dan Frueh

David Hughes

Dean Barrett, Convention and Entertainment Facilities
Delaney Moore Restorations

Dennis Bruek, Maintenance Supervisor

DiCarlo Construction Company

Dick Jobe, Machine Head

Dion Waldon

Doug Tatum and the Folly Theater

DST Systems, Inc.

(Tom McDonnell, Steve Taylor, Vince Dasta, Tom Corso, Jim Miller)
Economic Development Corporation/Tax Increment Financing Commission

Ed Wolf

Elizabeth Bowman

Eric Bosch, Capital Improvements Management Office
Evan Luskin

F.L. Schlagle High School Band

Focus Printing Group

Glazer Midwest
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Gomer’s Fine Wine and Spirits

Grace and Holy Trinity Catherdral

Grand Arts

Greater Kansas City Chamber of Commerce
Hammack Cecil Events

Harry J. Epstein Company

Heidi Iverson Bilardo

Hiland-Roberts Ice Cream Company

Homer Janssens

Hot 103 Jamz

Hume Music

Janell Meador

Jeff Dacosts

Jo Lipari

Joel Seidelman, Custom Color

John Agnee

Johnson County Community College Gallery of Art
Kansas City Art Institute

Kansas City Caledonian Pipe Band

Kansas City Symphony

Kate Hackman

Kelly Imaging

Ken Sidorowicz, PC/Engineering Consulting Services
Kristen Klint

La Strada Dell’Arte

Larry Frevert

Laura Spencer

Les Bourgeois

Linda Misenheimer

Lisa Stalcup

Lothar Krause, Municipal Art Commission Office
Lyric Opera of Kansas City

Majestic Steakhouse

Mark P. Jones

Mark McHenry, McHenry Architects

Marny Burke

Mary Ellen Bryan, Municipal Art Commission Office
Metal by the Foot
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Midwest Express

Mike Miller

Mike Sinclair

Mike Stacey

Missouri Grape & Wine Program

Muriel McBrien Kauffman Foundation

National Compressed Steel

Odegard Sign

Oscar McGaskey, Convention and Entertainment Facilities
Porter Arneill

Ralph Davis, Capital Improvements Management Office
Reading Reptile

Reed Lillard, General Services Department

Roberts Dairy

Robin Trafton

Rodney Wallace, Principal Technician

Savoy Grill

Sean Demory, Bulldog’s Peace

Shane Kucera

SignLady Graphix

Sonya Baughman

Southwestern Bell

Sprint

Tamara Haddad

The Board Members of the Folly Theater, 1999 to 2009
The Elders

Theresa Bembnister

Tom Bean, City Architect

Tracy Abeln

Travis Keifer

Urban Culture Project

Virginia Long

Wayne Cauthen

Western Blue/US Reprographics

Westport Glass

Whelch Fabrications

William Lamett, Convention and Entertainment Facilities
William Sooter
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Kansas City Municipal Art

Commission Members 1999 - 2009:

Mayor Emanuel Cleaver, Il

Mayor Kay Barnes

Mayor Mark Funkhouser

Alan Kosloff, Chair
Jon Copaken, Chair
Karen Holland, Chair
Tom Bean, Chair
Alisha Gambino
Charles Myers
Corky Pfeiffer
David Ford
Deborah Holmes
Don Lambert
Elizabeth Amirahmadi
Evert Asjes

Fred Truog

Greg Carroll

James Woodfill

Jan Mulkey

Jeff Becker

Jenny Mendez
John Still

Karen Daniel

Kathy Achelpohl

Larry S. Jacobson, D.D.S.

Leonard Pryor
Luann Fridkin
Michele Newman
Nancy Dillingham
Ollie W. Gates
Raechell Smith
Richard Herrera
Richard Hollander
Richard Nadeau
Robert Lewellen
Ronald Posey
Rose Bryant
Sandra Doolin Aust
Scott Francis
Stephen Brainard
Tom Corbin
Tyrone Aiken
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Kansas City has earned a distinguished
reputation for excellence in the visual and
performing arts, thanks to growing national
recognition. An October 2008 Art in America
article subtitled “Generous benefactors, new
museum facilities and a variety of exhibition
and residency programs are helping to

turn this heartland city into a cultural hub,”
highlights The Nelson-Atkins Museum of
Art’s new Bloch Building, the new Nerman
Museum of Contemporary Art, and the
Kemper Museum of Contemporary Art —
as well as innovative programming by the
Charlotte Street Foundation, Review, Inc.,
and local galleries. The article also featured
Kansas GCity’s One Percent for Art program
and the Avenue of the Arts program as
evidence of Kansas City’s high caliber and
artist-friendly art scene. It is an exciting time
to be involved in the arts in Kansas City.

— Robin Trafton
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